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Multifaceted Sides of Sydney and Hotel i the Hotel
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Elizabeth Bowen
The Hotel

The Last September
limbo
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[---]she called “Sydney . .. Sydney,” as
though she did not care to question or need
to command but expected Sydney to take
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form somehow out of a limbo to which
forgetfulness had consigned her, and be
drawn up the stairs to where her friend
stood beautifully, balanced either for
advance or immobility. (1 #. 9. EWim#)
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do like Italian graves; they look so much more
lived in.” (13%, 145) L kXY F=—I24 ¥ ) 7
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She was oppressed by the thought, less of
the death than of the treachery of a future
that must give one to this ultimately. She
was not accustomed to consider death as
other than a spontaneous fine gesture. Now
it hinted itself as something to be imposed
on one, the last and most humiliating of
those deprivations she had begun to
experience. She thought, “It is all very well
to escape to the future and think it will
always be there; but this is the end of the
future.” Looking up to watch a bird fly
slowly across the sky she realized that
living as she had lived she had been
investing the future with more and more of
herself. The present, always slipping away,
was ghostly, every moment spent itself in
apprehension of the next and these
apprehensions, these faded expectancies
cumbered her memory, crowed out her
achievements and promised to make the
past barren enough should she have to
come back to it. (13%., 146)
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BT 3V b ~IZ “The whole Past, for a matter of
fact, may be one enormous abeyance.” (5 ¥, 58)
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Sydney took no notice of what was being
said, she did not seem as though she had
heard. She stood between Tessa and Mrs.
Kerr as inanimate and objective as a young
girl in a story told by a man, incapable of a
thought or feeling that was not attributed
to her, without a personality of her own
outside their three projections upon her:
Milton’s fiancée, Tessa’s young cousin, Mrs.
Kerr's protégée, lately her friend. (233,
262)
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Yet Tessa had been already translated, she
was an amiable ghost and her cousin a
hard-sounding name with a cold-sounding
echo. It was as though Milton running back
up the steps with his same formal smile
were going back into the shades.

The shades came to meet him not far

inside the door. [***]
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Sydney, looking unnatural and urban in a
dark-coloured travelling dress, stepped out
from behind her. “Well, good-bye,” she said,
and she and Milton shook hands awkwardly.
[--*] Her manner was strained and unwomanly;
the impulse that had brought her down
here (it could not have been Tessa’s ) had
been highly unnatural. She did not wait to
watch the departure but turned and went

upstairs again slowly, followed by Tessa.
(25, 288-289, HW&imE)
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had a curious way of negativing her surroundings,

(22T Her personality

so that unless one made constant resort to one’s
sense the background faded and one conjured
up in one’s half-consiousness another that better
expressed her, that was half an exhalation from
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